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THE DRUM WORKS
The Drum Works is based in Muri bei Bern, 
Switzerland, headed up by British profes-
sional drummer and teacher Richard “Doc 
Spoons” Spooner. The Drumworks offers 
expert drum lessons in all styles of contem-
porary music from rock, punk and heavy 
metal, to blues, funk and jazz.

The studio is equipped with digital music/
video recording and playback facilities, three 
professional Ludwig drums, Paiste cymbals, 
DW hardware and a full range professional 
PA & monitoring system

The program of study can be determined 
by you if you need to give something special 
attention. You can also choose to follow a 
program put together by Doc, such as of the 
popular UK Drumsense method or the Trin-
ity College of Music graded exam syllabus 
Rock School, among others.

Click on the link below 
to visit us online

www.thedrumworks.net
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Lux
W ho in the world has the 

power and talent to ham-
mer out killer grooves at 

blistering fast tempos in 6 inch 
stitlettos? Why, it’s none other 
than Lux!  

Rewind to NAMM 2007, Lux 
garnered the title of Miss 
World’s Fastest Drum-
mer with a record of 901 
strokes per minute. 
And in her day-to-day, 
she dabbles in both 
metal and psycho-
billy genres with two 
established original 
acts, Sacred Storm 
and Nekromantix. 

The Black Page is 
pleased to feature a 
woman whom Met-
al Minute, Modern 
Drummer, and Drum! 
all agree is a Califor-
nian drumming ace... 
and in her early 20s, no 
less! 



901 strokes per minute! Wow, how the heck 
do you prep for that? What was your pro-
cess to becoming the female world’s fastest 
drummer?

When I first heard about the World’s Fastest 
Drummer competition it was the year prior 
to when I set my record. I had heard about 
it because everyone was talking about 
Mike Mangini setting the 
fastest record in single 
strokes and being 
the first person to 
drum over 1200 
strokes in a 
minute. After 
that, I hadn’t 
put much 
t h o u g h t 
about com-
peting until 
I was ap-
p r o a c h e d 
by WFD 
to be their 
spokesmodel 
a few months 
prior to the next 
event, which was at 
the Winter NAMM 
in Anaheim in 2007. I 
thought I would give it a shot 
and I started practicing for it about a week 
before the event. 

I really didn’t know how to prepare for it 
or what to expect, but I knew I had to play 
fast and be able to play at the same speed 
consistently for a minute straight. I started 
doing exercises where I would do my nor-
mal practice routine (rudiments and playing 

them super slow and working my way up to 
fast speeds) and then I would practice do-
ing bursts of fast single strokes, as if I were 
at the event, to try and get my mindset as 
close to what it would be like at the event. I 
really had to work on stamina as I could only 
drum so fast for so long and would start to 
slow down way before the minute was up. 

So it was pretty tough starting out. I 
worked on this up until the 

event and was practicing 
on my snare. I was 
pretty excited that 

I managed to set 
a record on 

the first day! 
If I could go 
back and do 
things dif-
ferently I 
would have 
prepped a 
lot more, 

maybe sev-
eral months 

in advance, 
and would have 

practiced on a 
practice pad be-
cause that is what 

you play on when compet-
ing. 

Tell me a bit about your current bands. How 
did you get involved with each, and what 
have been some of your best on stage mo-
ments?

I am currently playing drums in the thrash/
death metal band Sacred Storm and the psy-



chobilly band Nekromantix. Sacred Storm 
is a band I started way back in the day with 
Kenny Krenzin on guitar and vocals. We have 
been jamming together since high school 
and have toured nationally with this band. 
We have a new EP that we put out ourselves 
called Extreme Assault, which so far is my 
favorite of our recordings together. You can 
hear me do blast beats and play fast fills on 
this album. 

I started playing with Nekromantix a little 
over a year ago and so far it’s been great! 
I absolutely love the music. Psychobilly is 
a mix of punk and rockabilly, so it’s played 
heavy and fast but it can also groove and has 
jazz influences. I love all the influences that 
make up our songs. It’s a lot of fun to play 
on the kit, especially live because the crowd 
gets so into it. I started playing with Nekro-
mantix after their drummer passed away in a 
car accident. Our singer Kim found me online 
and asked me to audition for them. He asked 
me to learn three songs and a few days later 
came over to my house to play them. After 
the third song he walked over to my kit and 
put out his hand and said, “You’re hired!” So 
that was really exciting. I really do love play-
ing with both bands. 

I toured so much this past year with Nekro-
mantix and each show is like my new favorite 
show. Everything we do is different from the 
night prior and our singer is so funny on stage. 
On the last tour we were on with Rob Zom-
bie, our singer kept saying it was my birthday 
and had the crowd of 1,500 plus fans sing me 
“Happy Birthday!” I had at least 10 birthdays 
on the last tour. It was awesome.

Tell us about Serial Drummer clothing. How 
did you get involved with them?



Serial Drummer clothing is a clothing line mainly for metal 
drummers. It’s based out of France and is run by Franky 
Costanza, a hard-hitting heavy metal drummer who is 
known for playing in Dagoba. Awesome player. They were 
the first clothing line I partnered with for a sponsorship. 
They offered me a sponsorship in ‘07 and I accepted after 
checking out their clothes. I am also sponsored by Too Fast 
clothing. They’re a really cool punk and tattoo inspired 
clothing line who also has an online retail store. They pro-
vide all the clothes I wear on stage. My favorite are the 
corsets they have on toofastonline.com. They have cloth-
ing for guys and girls.

What is psychobilly and where did it evolve from? Who 
would be required listening material? 

The psychobilly sound mainly consists of rockabilly and 
punk mixed together. I mentioned there are jazz influ-
ences, as well as many other influences including metal, 
especially in the Nekromantix sound. I found that a lot of 
our fans list Megadeth along with Nekromantix as their fa-
vorite bands, and I always found that to be interesting. The 
thought of metalheads also digging psychobilly is totally 
cool because that’s what I’m doing nowadays, playing in a 
metal band and playing in a psychobilly band. I really rec-
ommend listening to at least a few Nekromantix albums. 
They each have classic songs. Some of my favorite songs 
are “Nice Day for a Resurrection,” “Gargoyles Over Copen-
hagen,” and “Brain Error.” There are so many good songs. 
These songs are found on the albums Hellbound and Re-
turn of the Loving Dead.

 There were several waves of psychobilly since its start 
in the early ‘80s. It evolved from rockabilly and garage rock 
bands from the mid to late ’70s, and its creation is said 
to have been influenced by The Cramps and other artists. 
Psychobilly didn’t really spread in the States until the mid 
’90s and one band who really helped that was Reverend 
Horton Heat who formed in Texas in ‘85.



How does it work touring with two very 
busy bands?

Touring so far has worked really well being 
in both bands. I think I got really lucky with 
joining Nekromantix. Since our singer is in 
another band, whenever he’s busy touring 
or writing songs with Horrorpops, I can get 
away and work on material and play shows 
with Sacred Storm. I think it works out re-
ally well and I’m not too exhausted yet. Even 

when I’m out on tour with Nekromantix, the 
guys in Sacred Storm continue to work on 
songs and rehearse without me and when I 
return we’re back to rehearsing together.

Tell me about your tours in support of Rev 
Horton Heat and Rob Zombie. How cool was 
the experience opening for a couple leg-
ends? Did you get any hang time with them 
or their drummers? 

The first tour I did with Nekromantix was in 
support of Reverend Horton Heat and it was 
so much fun for me. I was still pretty new 
to the band, and I think it really gave us the 
opportunity to get to know each other bet-
ter—and for me to get to know the fans. It 
was overall such a great experience and as a 
band we all really clicked. I especially loved 

hearing Reverend Horton Heat perform live. 
Their drummer, Paul Simmons, is amazing on 
the kit. He really is a great player, and I think 
on that tour he had used more double bass 
than I did! He would do cool stuff on the kicks 
like triplets here and there and double bass 
every other measure in certain parts of the 
song—and doing it so that it complimented 
the music. It was never overdone. 

I did get time to hang with him every now 
and then, and we would talk drums and 

warmup exercises. He was telling me about 
how he had hand problems. I think he was 
suffering from arthritis but it wasn’t as bad 
as it used to be. Before going out on that 
tour I was having a lot of hand and wrist pain 
from playing too much and playing too hard. 
I started to warmup before the shows more 
on this tour, and by the time we did the Rob 
Zombie tour I would warmup for at least 30 
to 40 minutes before showtime. I think just 
simply talking to Paul about warmup exer-
cises and the kind of problems we drummers 
can get from not warming up and playing 
cold pushed me more to really keep up my 
warmup exercises before playing. 

When I first found out about the Rob Zom-
bie tour I was ecstatic. I knew it would be an 
even bigger tour. We were playing to crowds 
of 1500 to 3000 people each night which was 

CLICK HERE TO VISIT LUX ONLINE
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crazy. I hadn’t been on a tour that 
big before. It was also fun watching 
Rob and the guys play their set each 
night. Their songs are so catchy and 
they just sound cool. They also had 
amazing visual production and had 
lots of lighting and TV screens in 
the front of the stage and a huge 
screen behind them with images go-
ing along to the music. We were so 
spoiled on that tour and had lunch 
and dinner catering, aside from our 
band rider, showers, dressing room, 
etc. I really appreciated everything 
that was given to us as it made tour-
ing a lot easier. 

We toured together for six weeks 
and I seriously could’ve done an-
other six weeks. It was great for the 
band, in that a lot of our fans came 
out to the shows, and we also gained 
a lot of new fans. I know not every-
one in the crowd was an instant fan 
of Nekromantix, but when I would 
hang out after the show by the mer-
ch area, I would get a lot of great 
feedback from so many people each 
night. I think it was definitely a suc-
cessful tour. 

Rob Zombie’s drummer, Tommy 
Clufetos, is also an awesome per-
former. He does a lot of arm move-
ment in the air while playing a beat 
that I thought looked so cool. Watch-
ing him play every night inspired me 
to be a little cooler on stage. I’m still 
working on in trying to find myself 
in that way. Tommy was also a great 
guy to talk to. The first couple weeks 
on this tour I was sick as a dog with 
a fever, bronchitis, and was on anti-

myspace.com/nekromantix

myspace.com/sacredstorm 

www.myspace.com/sacredstorm
www.myspace.com/nekromantix


biotics for a throat infection. It was ter-
rible but I still went out and played each 
night and would go back to my bunk on 
the bus afterward. Once I started feeling 
better and started hanging out during 
RZ’s sound check, Tommy approached 
me first and said, “Hey, drummer girl!” 
He really made me feel welcome and he 
was so down to earth.

What are your more recent focal points 
during your personal practice time?

Recently I was focusing on speed and en-
durance for my metal chops. I was sched-
uled to go out on a week tour with Nek-
romantix in Europe and at the end of the 
tour I was scheduled to fly out to France 
for a couple drum clinics. I wanted to 
make sure that I would be able to play 
my metal stuff after a week of not play-
ing the fast and techy metal music I play 
with Sacred Storm. Luckily I think all my 
practice paid off because I was able to still 
play fast and play blast beats at 232 bpm 
without having practiced the whole time 
I was out with Nekromantix. I just recent-
ly returned from Europe a few days ago 
and will now be focusing on four- way in-
dependence on hands and feet. I want to 
get into practicing polyrhythms and stuff 
like that. I also want to push myself more 
in extreme metal drumming and may be 
posting a new video online soon.

Can you describe to me the technique 
it takes to play in stilettos? That must 
be super difficult. How did you come up 
with this idea?

I know that when I play in stilettos I really have 
to keep my heels up in order for the heel of my 
shoes to not hit the pedal board and just recent-
ly I realized that I angle my foot more to the right 
so that the heel of my shoe is actually to the side 
of the pedal. It’s kept lower to the ground, closer 
to the board. It’s so close that if it were directly 
over the pedal board it would be making contact. 
It just came to be this way and I didn’t intention-
ally think it out. I never practice with heels on 
and only play live in them because it’s part of my 
outfit. This all started when I was in high school. 
I went through different stages of shoes. I first 
started playing barefoot, and then started wear-
ing sandals everyday and would play with them 
on, and then it turned into playing in platform 
sandals. (laughs) Then I started wearing small 
pumps and as I was growing older, the heels on 
my shoes were growing taller. Throughout the 



years I’ve always been told it looks awesome 
but my original intention wasn’t to look cool. 
They were just part of my outfit.

How have you managed to make a career of 
drumming to this point?

I think all my practice and hard work paid off. 
I started playing drums when I was 12 years 
old and since I started I had a strict practice 
schedule. First it was three days a week three 
to four hours a day. Once I was in high school 
and was teaching myself rock and metal I 
started practicing about three hours a day 
and it definitely was the best investment of 
my time. Drumming is a lot easier for me 
now because I started at an early age and 
was dedicated to my practice. Now I’m try-
ing to push myself further in more advanced 
drumming.

Tell me about your clinics. What topics do 
you cover? What does it take to be an inter-
esting clinician?

I recently did two clinics in France, one in 
Noulens and one in Toulouse at two drum 
schools that are partnered with Tama. We 
had a good turnout at both events. I played a 
solo, played along to two Sacred Storm songs 
with a playback and played over a couple of 
Nekromantix songs to show the psychobilly 
genre and different influences we have in this 
music. I talked about the different exercises 
I use when I practice and explained several 
fills and parts in the Sacred Storm songs that 
I played. I also discussed injuries resulting 
from playing fast and playing tense, and talk-
ed about my life as a professional drummer, 
the steps I took to get to where I am now, 

and how I started a career for myself. I think 
the clinician’s story makes them interesting. 
We each come from different backgrounds 
and have our own story and abilities to show 
and tell. These were the first clinics I’ve ever 
done and I really enjoyed doing them. I’d 
definitely like to improve myself as a clinician 
and pursue these types of events further.

I understand you started playing with your 
sisters? How did you all get started? Do they 
still play?

I have two older sisters, and we first started 
playing music because my oldest sister want-
ed to sing and play guitar. My parents were 
both musicians when they lived in Mexico. 
My mom played the acoustic guitar and my 
dad was a singer and played the harmonica 
and flute. They had to give up playing music 
because of financial reasons living in Mex-
ico, and when my sister showed her inter-
est in music my parents decided to put us 
three in a Mexican music school. They put 
my oldest sister Cat on vocals and guitar, my 
sister Bisou on keyboards, and they put me 
on drums. At first I didn’t want to play drums 
and I was more interested in playing piano. 

I remember after a few years of playing to-
gether and playing at paid gigs, my sister who 
played keyboards had left for a short while, 
and they moved me to play the keyboards. 
We had got another student, a young boy, to 
play drums. I remember being so jealous that 
someone else was playing the drums I used 
to play, and I knew at that point that drums 
were for me. I did eventually teach myself 
classical piano by ear and enjoy playing pi-
ano, but I don’t play it as much now as I did 
then. I also started teaching myself how to 



play the violin. My sister eventually returned 
on keyboards, and we started getting into 
hard rock and started listening to Cranberries, 
Sonic Youth, and Radiohead and formed our 
own experimental rock band called Mystery 
Hangup. We recorded an album, released a 
music video, and played shows and toured 
together for five years. About a year ago we 
decided to put the band on hold so that we 
can focus on our own projects. I think since 
we had been playing together for 
such a long time it was a much 
needed break that is allow-
ing us to get together 
with other musicians 
and grow musically. 
It’s been positive so 
far, and we’ve even 
talked about the 
thought of getting 
together in the fu-
ture and playing a 
show again. 

When you are away 
from touring, what 
keeps you  busy?

When I’m not touring I’m usually 
busy with songwriting with either band. 
In between the Reverend Horton Heat tour 
and the Rob Zombie tour I was songwriting 
with Nekromantix and we wrote about 16 
songs. I’m currently working on a song with 
Sacred Storm that will be part of an upcom-
ing video game that we’ll announce soon. 
This song is scheduled to be recorded in a 
couple weeks out in Arizona and there will 
definitely be a drum cam to capture footage 
of the session. In the years prior, I would give 
drum lessons and lately I’ve been doing sub-

in gigs in the local area.  

From your perspective, how does a band get 
started and become a successful act in this 
day and age?

There are tons of bands out there, and it’s 
especially important for a starting band who 
wants to be successful to work hard and take 
minimal to no breaks. I think the main points 

to work on to become a success-
ful band are songwriting, 

keeping up on practice, 
promoting your band, 

playing shows each 
week, and net-

working with 
other people 
in the industry 
like other musi-
cians, promot-
ers, managers 
etc. It really does 

take a lot of work 
and effort to be a 

successful band. It’s 
important for all band 

members to be on the 
same page and work equally 

as hard.

On a similar topic, being that the talent 
pool in music is so deep, are we going to see 
groups become as famous as say the Roll-
ing Stones, or Metallica? What do you see in 
store for the industry?

I’m really not sure what to expect in the mu-
sic industry nowadays. There’s so much tal-
ent out there and so many different music 
genres and scenes in the mainstream and 



underground. I know everyone’s been talk-
ing about how everything is going digital and 
online, so I think it’s important for indepen-
dent bands to take advantage of that. 

When you are finishing a CD, do you involve 
yourself with the final mixdown/mastering 
process? If so, what are you personally lis-
tening for during the mixing of an album?

If my schedule allows it I normally do involve 
myself with the final album mixdown and 
mastering process. I did so with the album 
Mystery Hangup put out in ‘07. When we 
recorded the Sacred Storm album Extreme 
Assault in ‘09,  I wasn’t able to be there for 
mixing because I went out on tour with Nek-
romantix. I trusted in our singer Kenny to 
give input on my drum sound and I was hap-
py with the end result when I returned. For 
Nekromantix I’ve given them a little more 
space in letting our singer and sound engi-
neer do what they want to do with mixing 
because they have a unique sound they’re 
going for. They are excellent musicians and 
have a great ear for things, and I trust them 
to make my drums sound the best they can.

How do you stay in shape physically and 

mentally on the road?

When I’m out on the road, simply play-
ing drums each night keeps me in physical 
shape, especially with Nekromantix. I hit a 
lot harder when playing live with them and 
by the time I’m home from tour I have some-
what buff arms. Staying mentally healthy is 
easy just by keeping in touch with family and 
friends at home and keeping in touch with 
fans online. 

What do you have coming up in the next 
few months?

I’ve got a big U.S. summer tour coming up 
with Nekromantix starting in July. We re-
cently received confirmed tour dates for the 
first leg of the tour. We’ve also got several 
dates booked in Canada. I’m expecting the 
tour to be longer than 8 weeks which is awe-
some! I really can’t wait to be back out on 
the road again with these guys. I love it. I did 
recently upload two new drum videos to my 
YouTube Channel. If you’d like to see me do 
some blast beats at 232 bpm, you can watch 
some of my videos by clicking below. 9

www.youtube.com/luxdrumgoddess

www.youtube.com/luxdrumgoddess


got gear?
The Black Page is looking for gear to 
review in the coming months.

If you make drums, sticks, cymbals, 
widgets, pedals, or anything to do with 
drumming, we’d like to hear from you. 
Whether you sell five units or five million 
units, we want to review your stuff.

Drop us a line at: 

theblackpagemagazine@gmail.com

Reviews will appear monthy and will in-
clude a weblink to the company’s web-
site. 



drums&musings
with doc spoons

Hi, everyone, and welcome to my new column. Every month I will 
endeavour to write about the latest goings-on drumwise here in 
Europe, stick in a bit of opinion on something, or maybe even 
share a lesson or two on anything from technique to recording. 
Who knows what will make its way out of my brain and on to 
these very pages. Tune in and find out. Anyway, to kick things off 
this month I have a little show report for you.
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10A t the end of March, I went to the annual Frankfurt Musikmesse in 

Germany—a pilgrimage I try to make every year and one which 
is now more important since I moved to Switzerland. Frankfurt is 
a three-and-a-half hour drive north from where I live on the un-

restricted Autobahn (a roadway with no speed limits) and a very nice trip it 
was too. Whiling away the kilometres listening to the iPod and checking out 
the very green German countryside makes a change after the months of 
snow we still had here in the mountains of Switzerland. 

The Musikmesse is the European equivalent of the NAMM show in LA 
and always takes a couple of days to visit everything on offer. I always go 
to catch up with some friends who demonstrate for various companies, 
grab a beer with some other muso pals who have a break in their schedule 
and, like me, come along to hang. It’s also a great opportunity to say ‘hi’ 
and ‘thanks’ to all the great companies and individuals that look after all my 
percussive needs. Oh yeah, and I get to check out all the latest shiny drum 
gear, of course!

I wasn’t sure what would await us this year in the drum hall. The global 
economy has taken a bit of a hit, and I was expecting less of a turnout than 
previous years. I was right. On first glance most of the usual big boys were 
in force, some with less on display than normal but a couple had just gone 
all out and thrown everything they had at the event. However there were 
considerable gaps between stands and lots of spaces to chill out this year 
over previous years. A couple of major manufacturers had no presence 
at all and even some brass and guitar stuff had crept into Hall 3 to fill the 
space. 



I arrived early for my first day (day 3), a pleasant German beer fog still clouding my head 
from the night before, to find the drum hall pleasingly free of too many people. There was 
hardly anyone walking round clubbing defenceless drum kits and cymbals. I had a nice wan-
der around with a cup of strong coffee, shook a few hands, and got some kind of orientation 
and order in my head about what I would see first.

Now despite some companies having less on display—and those who chose to be else-
where—there was a lot of lovely gear on show, and my attention was drawn to some of the 
smaller bespoke manufactures. These guys in particular are sometimes easy to miss when 
it’s packed with visitors, but this year I suspect many may have benefited from the extra 
space and certainly they had some very, very impressive instruments on display. So it’s with 
the little guys I shall start my highlights of Frankfurt, 2010.

Matt Nolan Custom Cymbals

If you have not yet seen or, better still, heard Matt Nolan’s frankly amazing and very beauti-
ful/wacky hand-forged cymbals, gongs or ‘sound sculptures’ then I urge you to do so…now! 
Matt is from Bath in England, and he hand forges all of his wonderful instruments using tra-
ditional techniques with some not so traditional metals like stainless steel and nickel silver 
as well as the more familiar bronze. I have to say the stainless steel crashes were awesome 
and the set of cymbals he had on the demo kit (which I will get to in a minute) were sonically 
superb, as well as stunning to look at. Don’t even get me started on the Bat Head gong or 
Stainless Bat Wing. The most massive sounds came from the huge hand gong which was 
deafening and threatened to involve the noise police at full chat. As well as being an obvi-
ously talented craftsman, Matt is a really nice guy, easy to chat with and genuinely enthusi-
astic about his creations. I for one am glad he chucked in making microchips for cymbals. 
Long may he continue. 



Highwood Drums

Another small British company rapidly gaining an in-
ternational reputation with outstanding quality instru-
ments beautifully handcrafted to order. Highwood had 
only one kit at the show, sharing a stand space with 
Matt Nolan Custom cymbals. The kit was very subtle 
compared to some of the ultra gaudy, in-your-face 
show kits other people were displaying, but looking a 
little closer revealed meticulous attention to detail and 
beautiful craftsmanship on the ultra thin-shelled, jazz-
style set. The sound was bright and clear with tone so 
sweet that notes rang out over the background din of 
the clattering masses. A really beautiful sounding—
and looking—set of drums. 

Hesse Drums

A small but interesting German company producing drums from PE or polyethylene—a 
kind of plastic—offering shells in 4mm or 6mm in all colours, either matte or polished. It gets 
a little more interesting when you look at their ‘The Light’ set up. This is a set in white matte 
PE and inside each shell is an LED light set that hooks up via an interface to your laptop on 
which you can program the drums to light up in a variety of colours at different times, like a 
full on, mad-illuminated jellybean kit! Unfortunately, although it looked superb, when I heard 
the kit later on some dude was beating seven bells of crap out of it, and the tuning was dia-
bolical, to say the least. Add to that its hefty price tag and you have a very cool looking, not 
so cool sounding rather expensive gimmick. 



CVL Drums

Some truly outstanding craftsmanship on these Italian made instruments. The finish on all 
the show kits and snares was absolutely flawless and very desirable—completely custom 
made to your individual specification or a few off the shelf products available. The small 
booth had crammed on a whole bunch of lovely snare drums, a really interesting Cajon kit 
and a huge double kick 6 tom monster in a beautiful high gloss red. I fell in love with the 
monster proportions of the baby blue sparkle 24” kick Bonham style job with oversized 
toms. Sounded like thunder itself.  Just brilliant!  

Premier Drums

What an absolute joy to see a legendary brand 
rise from the ashes of a few years of poor man-
agement and bad finances. Premier is back in 
the hands of some real enthusiasts and pro-
ducing what looks to be some great drums. Of 
course, we have the standard hardworking of-
ferings of the last few years, like the lovely flag-
ship Premier Series and the trusty APK etc.etc, 
all finished to a high standard. But the big news 
was the re-introduction of the classic line from 
the ‘90s. Yes, that’s right, the Genista is back, 
and boy have they done a fabulous job! There 
were three examples on the stand and I would 
have gladly snuck off with any of them, or all 
three given the chance. We were treated to a 
dazzling blue (almost turquoise) sparkle stan-
dard 5pcs kit, a very slinky Black Sparkle with 
Red Sparkle Stripe 5pcs fusion kit and my per-
sonal fave, a chrome covered 1 up 2 down rock 
monster. Some small changes to the original 
design see slightly smaller bass drum lugs (not 
a bad thing in my eyes). It was terrific to see the 
re-introduction of the big red ‘P’ badge. I truly 

After a bit of a sit down, a bratwurst with some spicy mustard and a beer outside the marquee 
stage (that pounded out some extreme metal and sub bass frequencies so low only worms 
could hear them), I hit the hall again to check out what the big boys had to offer.



hope Premier sorts itself out. I think that with these drums they have a fighting chance. 
Then again they have let themselves down by the fact that whilst writing this piece, some 
three weeks after the show, I am disappointed to note there is no mention of these won-
derful new drums on their website. I hope they sort that out asap. 

Drum Craft

Relative newcomers to the scene Drum Craft 
instruments are German engineered and 
manufactured in the far East. Neat, slick, 
clean and un-fussy; maple, birch or Plexi-
glass. Three different series and some really 
nice finishes and utterly superb sounds from 
drums at all price points. Defiantly worth a 
closer look. 

Pearl

The usual high quality display from Pearl: 
all manner of beautiful finishes and mouth-
watering set ups. But, by far and away, the 
most popular item in the entire drum hall had 
to be the new E-pro Live kit. I can’t tell you 
much about it because it took me almost two 
hours to get a decent picture, and the queue 
to have a go was so long I gave up. 

I can however tell you that it’s an e-kit that 
looks like a real kit and it’s got brass cymbals 
that when 700 German kids play it, it’s almost 
silent—apart from the clattering together of 
many weary and slightly mucky drumsticks! I 
did catch the demo and it sounded as superb 
as you would expect at a major trade show, 
so I guess the proof will be in the playing?



Mapex

A truly enormous stand from KHS, the parent company of Mapex, showcasing just about 
every musical instrument family. The Mapex section was proudly displaying some stunning 
new finishes on now recognised high-end drum lines like the Orion and Saturn, and some 
really amazing value for money with the lower end Horizon and Meridian lines. Also a whole 
new bunch of Black Panther snares sat temptingly within reach and were looking very desir-
able indeed.

Protection Racket

The UK based drum case special-
ists were sporting their new line of 
semi-hard cases and AAA tour lug-
gage and very nice it all is too. The 
new cases have a plastic inner re-
enforcement and are tough, as well 
as keeping your tubs nice and warm 
in a fluffy liner.

Saskatchewan’s 
hippest music school.   

Click below to visit
www.musicinthehouse.ca

www.musicinthehouse.ca


Ludwig

The usual high quality, mouth-watering display of 
drummy goodness from Monroe. Nice to see the love-
ly new Keystone series featuring new keystone lugs 
and brackets and 5 ply oak/maple/oak shells. Also 
I was pleased to see the lovely new Bun E. Carlos 
Signature Legacy Classic kit in Citrus Glass Glitter, 
which, incidentally, no photographs do any justice at 
all. In the flesh (as it were) it’s a stunning set of drums. 
Also got to have a little chat with Carl Palmer who, 
after signing autographs all day, was in a surprisingly 
jovial mood.

Paiste

Opted to downsize the display on their stand 
this year and focus their attention on the new 
Alpha ‘Brilliant’ line and have a nice line up of 
artists available for signing like Dave Lombardo, 
Vom Ritchie, and Johnny Dee. Best of all was a 
rather good VIP room serving great coffee and 
a refreshing beer when it all got too much.

Tama

Another giant stand with some really well presented 
drumkits and snares. Some highlights were the Sil-
ver Snow Finish with its racing stripe on the Starclas-
sic Bubinga and the Dark Stardust Burst, so dark it 
sucked all the light from my camera and I couldn’t 
get a good picture. Also loving the Mirror Chrome on 
the Superstar—just missing a big poodle perm and 
Lycra leggings. 80s ’tastic!



Zildjian

Zildjian were showcasing a whole bunch of 
new models for 2010, including some bon-
kers ZXT Trashformers and very funky K and 
A Custom EFX Cymbals, as well as a whole 
host of European artists wandering around 
soaking up the vibe.

Yamaha

Yamaha are so huge they get to have their own hall at the Messe. This has some distinct 
advantages and disadvantages, in that everything is beautifully presented but the drummers 
get no access to any acoustic drums at all. Having said that, all the classic Yammy drum 
lines were there displayed in expected resplendent untouched glory. However the amazing 
DTX-950K e-kit was available to all and sundry for a damn good thrashing. The queue, as 
expected, was enormous, so I hung out to watch my mate Simon Edgoose, Yamaha’s Euro 
demo guy and all round nice bloke, take it through its paces. I’m pleased to say I was duly 
impressed, even more so when I got to have a go on it. The new silicon pads are a huge 
leap forward and leave all the other e-kits a long way behind in terms of realistic playability. 
The samples and loops are current, modern and amazing quality. It is a fantastic bit of kit. 
Well done, Yamaha!



Well, that’s about it for my highlights. 
Posthumous mentions must also go 
to Dixon for the Cow Kit (seen above) 
which raised a big smile, the poor rep 
on the UFIP stand who had his head 
in his hands as I walked past his stand 
full of children with sticks, Giovanni Hi-
dalgo for taking time out for a lovely 
chat, and Bootsie Collins and TM Ste-
vens for being so damn funky and so 
approachable in the guitar hall. Roll on 
next year, and see you lot next month! 
Cheers, Doc. c

Richard “Doc Spoons” Spooner is a British profession-
al drummer and teacher, based out of Switzerland. Doc 
proudly endorses Ludwig Drums, Paiste Cymbals, Vater 
Drumsticks, Baskey Drumruggs & Luggs, Hardcase Cas-
es and Protection Racket Bags & Tour Luggage.

Click here to visit Doc online at 
www.docspoons.com

Advertise with 
The Black Page    

Contact Sean at: 
theblackpagemagazine@gmail.com 

for ad rates

IF YOUR KIDS INTRODUCE 
YOU AS “THIS IS MY DAD. 

HE HITS THINGS FOR A LIVING,”

YOU MIGHT BE A DRUMGEEK!

www.docspoons.com


Back to Basic 3: by Ryan Carver
In this visit back to basics, I took the grooves from Part 1 and now play them as a shuffle. Per-
sonally I feel shuffles aren’t understood enough by younger generations and are very important 
in developing one’s feel. The most important thing is to pulsate triplets when you’re playing these 
grooves. Try not to straighten them out. Remember, in a shuffle, the hi-hat plays on the first and 
third note of the triplet. Try to find some songs that use these grooves to better understand them. 
Many can be found in Stevie Ray Vaughn tunes with Chris Layton on drums. 



www.carverdrums.com       

Ryan Carver is a world reknown educator with a private 
practice based out of Brick, New Jersey. Ryan proudly en-
dorses Beatnick Rhythym Analyzer from Onboard research 
and Carver Drums custom snare drums. Ryan is a member 
of Vic Firth Education Team, The Hudson T.I.P. program and 
the Percussive Arts Society.

Click on the links below to visit him on the web or to email 
Ryan your questions and groove requests. For videos of 
Ryan’s lessons, click on his Youtube link.

www.carverdrums.com
http://www.youtube.com/user/carverdrums


Dan Slater
Melbourne, Victoria
Contact Info:
slaterslater@hotmail.com
www.drumhappy.net

Bruce Aitken
Marion Bridge, Nova Scotia
Contact Info:
bruce_cbidrumfest@yahoo.com
www.bruceaitken.net

Jayson Brinkworth
Regina, Saskatchewan
Contact Info:
jayzdrumz@yahoo.ca
www.jaysonbrinkworth.com
www.musicinthehouse.ca

Adam Hay
Toronto, Ontario
Contact Info:
earthtoadam@gmail.com
www.adamhay.net

Sean Jesseau: Music Workshop
Thunder Bay, Ontario
Contact Info:
seanjesseau@hotmail.com
www.musicworkshopdirect.com

 Hand drumming/kit drumming

THE BLACK PAGE 
WANTS YOU

The Black Page is looking for a few 
good educators. The Global Educa-
tors Database is published every 
month in The Black Page. To submit 
your contact info to our database, 
email Sean at: 
theblackpagemagazine@gmail.com 

Listing is free for all pro/semi-pro 
educators. Please provide reference 
material to be considered.

GLOBAL EDUCATOR DATABASE

CANADA

AUSTRALIA



Chris Lesso
Toronto, Ontario
Contact Info:
chrislesso@sympatico.ca

Mike Michalkow
Vancouver, British Columbia
Contact Info:
mikemichalkow@gmail.com
www.mikemichalkow.com

Randy Ross
Woodstock, New Brunswick
Contact Info:
fnordpow@gmail.com

Chris Brien
Kowloon, Hong Kong
Contact Info:
chris@chrisbrien.com
www.chrisbrien.com

Richard “Doc” Spooner
Muri bei Bern, Switzerland
Contact Info:
www.thedrumworks.net
info@thedrumworks.net
Skype : doc-spoons

Stefano Ashbridge
Los Angeles, California
Contact Info:
stefanoashbridge@gmail.com

www.drumlessonsinLA.com

Jake Burton
Nashville, Tennessee
Contact Info:
burtonjc100@yahoo.com
www.jakeburtonmusic.com

Ryan Carver
Brick, New Jersey
Contact Info:
carverdrums@yahoo.com
www.carverdrums.com

Chris DeRosa
New York, New York
Contact Info:
chris@chrisderosa.com
www.chrisderosa.com

Dom Famularo
New York, New York
Contact Info:
www.domfamularo.com

Sean J. Kennedy
Ambler, Pennsylvania
Contact Info:
drummer@seanjkennedy.com
www.seanjkennedy.com

George Lawrence
Cleveland/Akron, Ohio
Nashville, Tennessee
Contact info:
george@notsomoderndrummer.com

Dave McAfee 
Mount Juliet, Tennessee
Contact Info:
davedrums4toby@comcast.net
myspace.com/davemcafee

CHINA

USA

SWITZERLAND



David Northrup
Murfreesboro, Tennessee
Contact Info:
www.davidnorthrup.com 

 Intermediate to Pro Level

Mike Otto
Baltimore/Westminster, Maryland
Contact Info:
mike@mikeottodrums.com
mikeottodrums.com

Dyrol Randall
Dallas/Fort Worth,Texas
Contact Info:
dyrolrandall@yahoo.com
www.dyrolrandall.com

Rich Redmond
Nashville, Tennesse
New York, New York
Las Vegas, Nevada 
Los Angeles, California
Contact Info:
www.richredmond.com

Billy Ward
New York, New York
Contact Info:
billy@billyward.com
www.billyward.com

Click on the link below to visit 
www.drummerconnection.com

New from DW DVD,
The Love Project Journey. 

Studio and touring drummer Yael 
takes drummers on an inspiring rhyth-
mic journey that has no boundaries. 

This is a groundbreaking must-see 
DVD for everyone in the band!

There’s no better holiday gift for a drummer 
than pure inspiration. DW DVDs are not the 

instructional videos of the past, they’re a 
look inside a drummer’s head, their dreams, 

their story, their life. Get your favorite 
drummer what they really want this holiday 

season, get them a DW DVD.

www.drummerconnection.com


A painter  paints pictures on can-
vas. But musicians paint their 
pictures on silence.  

FINAL WORD

~Leopold Stokowski 




