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DW hardware and a full range professional 
PA & monitoring system

The program of study can be determined 
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W e as drummers enjoy a good gath-
ering. In fact, it is safe to say we are 
the only species of musician who 
seek out reasons to be togther. 
Ironically we rarely find occasion to 

create and form bands together. Very often when 
we are in the same room we are either (a) fawn-
ing all over the next uber drummer trying to cop 
thier latest and greatest chops, or (b) gathering 
at drum conventions to talk gear, music, tech-
nique and get lost in the love of drumming. While 
these are our rights of passage, imagine taking 
the stage every night with a group of drummers 
you not only respect, but who are among the 
greatest drummers in your country—and all the 
while realizing you are changing a generation. 
This is the priveledge enjoyed by Poland’s very 
own Ritmodelia.

It was not very long ago that Poland suffered 
under the tyranny of Cold War communism and 
oppression. Coming from such a bleak existence 
has left many hungry for culture, and Ritmod-
elia has become the spice upon which ravenous 
ears feast, by exposing the masses in Eastern 
Europe to the rythm and grooves of Africa, Lat-
in America and Brazil. What once was consid-
ered the Iron Curtain has now become a cultural 
bridge, built by the bond and love of drumming. 
Not a bad gig at all.

r i t m o d e l i a

by Sean Mitchell



First off, let’s introduce our readers to the mem-
bers of Ritmodelia. 

Miki: Ritmodelia was actually formed by Niko-
dem Bąkowski, Magda Kordylasińska, Miłosz 
Pękala, Maxime Piazza, Kuba Pogorzelski, Ju-
rek Markuszewski, Ania Patynek, Rafael Reif de 
Paula, Wojtek Sobura, Bogusz Wekka, Hubert 
Zemler and myself, Miki Wielecki. We are all 
professional musicians residing in Warsaw, Po-
land. We usually perform with 7 or 8 musicians 
on stage but we all practice together. All of us 
are making time for Ritmodelia between many 
different projects. 

Tell me a bit about how the band was formed 
and what the name means.

Miki: The band has existed since 2003 but developed very slowly. At the beginning we had a few 
performances and rehearsals. In fact, it really moved with the decision to record the album. The 
first album always brings huge changes in every band history. It makes you more critical of your ma-
terial, makes you improve it, and encourages you to make a big effort together. It’s hard work but 
eventually you see the fruits of your labor. The name Ritmodelia is a neologism, a play of words. It 
combines words ritmo (rhythm) and psichedelia, so we are psychedelic but with the rhythm. We 
are kind of “possessed by the rhythm.“ 

Let’s talk a bit about the instruments used in 
the band. Who plays what?

Miki: We play only percussion. We are using 
basically Brazilian batucada instruments and 
we add some other traditional world music 
percussion like cowbells, jam blocks, cuica, 
djembe, chekeré and many more. The only 
exception is that we are using classic snare 
drums instead of samba caixas. The snare 
is a more elaborated instrument and sim-
ply sounds better in the non-samba tunes 
that we often play. Generally the drummers 
advanced in drum set — with an excellent 
snare technique like Wojtek or Jurek — play 
snares and surdos. Percussionists like Ania, 
Nikodem, Kuba, Rafael or Maxime had spent 



months in Africa, Cuba or Brazil learning to play 
chocalhos, agogos, tamborims and other hand 
percussion. When it’s necessary they can play 
fine djembe, chekeré, batá, tama or other tradi-
tional instruments as well. But some of Ritmod-
elia’s members like Magda, Hubert, Miłosz, and 
Bogusz are graduates of Music Academies and 
experienced drummers so they can play every 
batucada instrument at an excellent level.

Are all the songs original compositions? 

Miki: Well, the steady groove patterns are 
mostly our interpretation of some traditional or 
modern club beats (for example samba, sam-
ba-reggae, Cuban comparsa/conga, afro beat, 
ragga, jungle, etc) but all the arranged parts (in-
tros, kicks, accents, breaks) are composed and 
we have transcribed those. Maybe one day we 
are going to realize a Ritmodelia songbook? 

Hubert: A tune called "Baron” was inspired by 
a rhythmical structure of Joey Baron's composi-
tion called "What". You can find it on his album 
Down Home. 

Miki: But we haven’t an opportunity to give him 

a copy of  our album It’s not Batucada! yet. I’m 
really curious what will he say.

Where does the band draw inspiration for their 
original compositions?

Miki: We have taken from Brazilian batucada 
two fantastic inventions: the instruments that 
allow us to play in motion and the idea of direct-
ing the orchestra with hands and whistle (apito) 
signals. We have practiced various elements of 
the show but we vary their duration and their 

order. To give an example, imagine that you have 
prepared some complicated tamborim riffs and 
you load it on cue whenever you want it, in the 
tune wherever you feel like it. So those signals 
make it possible for the leader to compose the 
music live, a bit like a good dj does. 

Please tell me about the music scene in Poland. 
Who would be the players that a traveler might 
seek out when visiting Poland?

Ania: I can say something about the percussion 
music stage and it’s ethnic-inspired side be-
cause I have been dedicated to drumming for 
20 years. Before 1990 the borders were closed, 

Click here 
to visit 

Ritmodelia 
online

http://www.ritmodelia.pl/


there was no internet, nor other access to the 
sources, few instruments, and no teachers. 
There was one man, Słoma, who had spread the 
idea of drumming circles and ethnic drumming. 
He learned how to make drums conga type and 
taught this skill to the others. He was also teach-
ing simple rhythmic patterns and his followers 
broadened this knowledge. Djembes and other 
West African drums started appearing, then 
Brazilian instruments like those we are using in 
Ritmodelia. The end of communism opened the 
borders and gave us an opportunity to travel 
and to learn rhythms directly in Cuba or Africa. 
And, at last, the internet was a real revolution 
in accessing the knowledge and general music 
level. The bands performing ethnic percussion 
music in Poland are Konoba, Sambal, Wadada, 
City Bum Bum and Foliba. Some of them focus 
on repeating exactly traditional forms. Others, 
like Ritmodelia, are searching for their own way 
and characteristic style. Ritmodelia is a band of 

musicians coming from different ambiences but 
the joy of playing together is common for all of 
us. The public can see this during our shows and 
I hope you can hear it on our record 

Magda: There's a lot of great musicians in Po-
land, and depending on what music you're 
looking for, you can find really fantastic artists 
all over Poland. In Warsaw, Ritmodelia of course 
will be the best choice (laughs), but there's also 
a very wide range of alternative and multicul-
tural groups like Mitch & Mitch, Incarnations, 
Mikromusic, L.U.C., Warsaw Village Band, Calle 
Sol, Kwadrofonik, Loco Star. There's great num-
ber of musicians specialized in contemporary 
and improvised music in the north of Poland. 
There’s an excellent batucada group Sambal in 
Szczecin, a lot of well known jazz musicians in 
Wrocław, Katowice and Krakow (Tomasz Stańko, 
Leszek Możdżer, Aga Zaryan among them) and 
a lot of superb festivals from world to classical 



and contemporary music during the whole year 
such as Warsaw Autumn, Warsaw Summer Jazz 
Days, Cross Culture (Warsaw), Sacrum Profa-
num (Cracow), Heineken Open'er (at the Baltic 
sea), Przystanek Woodstock, Malta (Poznan). 
Welcome to Poland!

Kuba, you founded a school called Strefa Rytmu 
Ethnic Percussion School. Tell me a bit about 
the school and what types of classes you offer.

Kuba: I opened Strefa Rytmu school in 2008 in 
Warsaw and we teach mainly traditional per-
cussion music of West Africa (Mali, Guinea), 
Cuba and Brazil. As we travel to these places to 
learn to play, we want to share our experience 
and knowledge with others and let people get 
to know the music of these cultures here, in Po-
land. We offer various drum classes, for exam-
ple: djembe, dundun, conga or batucada. Apart 
from that, we organize concerts of African art-
ists to make people familiar with their music.

Tell me about the album. You are all accom-
plished musicians. What was the recording 
process like trying to record multi drummers? 
Is there a difference between an all-drum al-
bum and an album with mixed instrumenta-
tion?

Bogusz: The album is really colorful. Of course 
I’m talking mostly about rhythm because the 
melody is being created in the listener’s mind 
when listening to the album. There are a lot of 
differences between recording an all drum al-
bum and an album with mixed instrumentation. 
The most important is the fact that we have no 
melodic instruments, so we need to create real-
ly good rhythms and energy to keep the listener 
interested and relaxed.

Wojtek: For me, being also a sound engineer, 
the most interesting fact while recording this 



album was the place where we recorded. It was 
a huge space, a basement below the barocco 
church. There were even Camedolese tombs 
from 18th century in the next room. It is a really 
nice place to record soft and quiet instruments, 
like string quartets or any small acoustic bands. 
What I find interesting about this recording is 
the fact that usually you listen to the batuca-
da in open air, but in this case, you can actu-
ally hear huge reverb on the whole record, and 
I think it gives a really distinctive color to the 
whole album. Almost all of the numbers were 
recorded simultaneously by all members of the 
band (except for few solos and overdubs). So, 
while recording we had to play quite soft and 
pretty quiet to hear all other instruments. This 
was a big difference for us, because usually we 
have to play very hard while playing outdoor.

Is there a market for this type of music in Po-
land? What sorts of gigs do you get?

Miki: It isn’t a very popular kind of music. We 
find the people who share our passion for beat 
and percussion are ethnic percussion fans, Bra-
zilian music fans, general world music fans, but 
also the club music audience. It’s fantastic to 
play such an energetic music in some club for 
people dancing. So we are invited to play in 
some serious festivals, we are playing concerts 
for our fans in music clubs and sometimes we 
act more like a batucada group on parades, and 
from time to time we work hard as an attrac-
tion in corporate events. It gives to us grounds 
for group developement. At the moment we 
have about 2 or 3 concerts a month mostly in 
Poland.



What has been your most interesting gig to this 
point?

Nikodem: Every gig with Ritmodelia is very spe-
cial, especially because of the members of the 
group. Everyone is a very gifted musician and a 
cheerful and lovely person. Each and every one 
of Ritmodelia's members is interested in a differ-
ent kind of percussion, so we share experiences 
and observations from various perspectives. It's 
very inspiring. Actually, the greatest advantage 
is that we all like each other very much, so we 
enjoy longer gigs because we are able to spend 
some time together. I really enjoyed our trip to 
Saragossa, Spain. We spent almost one week 
there playing at EXPO exhibition. It was fun, as 
it always is. 

As a drum group how different is it to play with 
other drummers versus playing with more me-
lodic instruments? Hubert: Playing with other drummers is a very 

interesting experience. The biggest difference 
between regular band and percussion group 
is that you are just a small part of the whole 
rhythmic structure. The drum set player uses a 
whole kit to create a rhythm. Things are differ-
ent in percussion group. The surdo part, for ex-
ample, is like playing only one note of the bass 
drum part. It means that you should concen-
trate on the common sense of rhythm and al-
most breathe together with the other members 
of the group.

Jurek: It is no big difference, because we play 
melodies all the time. There are melodies be-
tween surdos, snares and other instruments 
and all of these melodies combined together 
make a groove that moves your feet. If you listen 
to our pieces, you will notice that every instru-
ment has its own role like in band with melodic 
instruments, as you name it. For example, sur-
dos play the bass line. We always think of drums 
in musical context and just speak on drums with 



other musicians in band. I think that working on 
music with other drummers is slightly different, 
because we have our own 'drummers' language 
and this is an advantage.

What do you have coming up in the next few 
months?

Miki: We have just performed on 7th Sources 
and Inspiration Festival in Cracow, Poland, per-
haps the most prestigious and well-organized 
international percussion festival in our part of 
Europe. This spring and summer we are going 
to play batucada on some university fiestas and 
big festivals. One of them is called Przystanek 

Woodstock in memory of the legendary Ameri-
can festival. It‘s an huge independent youth 
meeting comparable with Rodskilde Festival, of 
course not as famous yet. In May we are going 
to take part in an international social project: 
we are going to spend one week giving work-
shops for under-privileged children in a holi-
day camp near the Belarusian border. Batucada 
is a perfect activity to develop not only musi-
cally but also the collaboration abilities, and it 
sometimes gives us an opportunity to use our 
skills for good causes. We also have a proposal 
to take part in a completly composed piece in a 
classical modern music festival. It will be a great 
adventure and experience.  o



S omething all working drummers 
struggle with everyday is the hunt 
for the perfect snare drum and 
cymbals. My personal hunt has 
spanned quite a few years (and 

pieces of gear) and still continues to this 
day. With doing a very diverse amount of 
work stylistically, live and studio, these tools 
become very important in serving the music 
to the best of my ability. I will break this into 
the two groups and hopefully clarify a few 
things for you to better understand what you 
may need in your musical toolkit. 

The Heart of The Matter

First let’s state the obvious; the snare drum 
is the heart of the drum kit. We have the 
power to change the entire sound and vibe 
of a drum kit by changing the snare. The 
confusing part of this becomes all of the op-
tions we have these days for snares: steel, 
brass, aluminum, copper, bronze, maple, 
birch, mahogany, bamboo and more. Also 
don’t forget if we want reinforcement rings, 
the type of hoops and strainer, depth and 

 

 

 

by Jayson Brinkworth



Saskatchewan’s 
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diameter. This can become very frustrating 
and expensive in the process of finding the 
right one for us. I do subscribe to the old ad-
age “if it ain’t broke, don’t fix it.” This would 
mean if we have a drum that we know how 
to get different textures, tones and colors 
from, that might just be the perfect drum. 
If you watch clips of the great Buddy Rich 
playing, he made his one snare sound like 
10 because he knew that drum very well! 

So where do we start? Well first I ask my 
students, “What players do you like? What 
gear do they use? And why do you think they 
use that particular gear?” Hopefully they do 
some research and find the answers and 
realize that the gear used was to suit the 
music they were playing. 

A prime example is John Bonham and that 
Led Zepplin sound. I would tell any drummer 
if you want a snare that would be a work 
horse and cover almost any situation, get 
a Ludwig Black Beauty or a Ludwig Supra-
phonic. These are the two most recorded 
snare drums in history. Everyone has heard 
these drums in music they have listened to. 
The Black Beauty is a black chrome over 
brass drum that just always sounds amaz-
ing. The Supra-phonic can be different mate-
rial depending on the year it was made. I am 
not a vintage drum buff, so you would have 
to do the research to get all of the details. 
I personally have a 1970s  6 ½ x 14 Black 

Beauty and a 1969 5 x 14 Supra-phonic that 
is chrome over aluminum. They both sound 
amazing and are very versatile. 

Wood shell snares have been a favou-
rite of many players and date way back, as 
wood was the first material ever used for 
drums on this planet. The type of wood ob-
viously has an impact on the sound. My per-
sonal favourite is maple and again, we have 
all heard a maple snare in music we have 
listened to. A nice maple snare between 5 
½ to 6 ½ x 14 can also be a very versatile 
drum in any music and will have a mellower 
tone than a metal drum. Listen to the  Kings 
of Leon album Only By The Night. I love the 
sound of Nathan Followill’s wood snare. 

Again we should ask ourselves what 
drummers sound do we like? What music 
are we playing? What is our personal bud-
get? These answers will give us an idea of 
where we might start. 

MORE, MORE, MORE!!
Snares  are one thing, but I believe there 
should be a 12 step program for drummers 
and cymbals. Cymbals also fall into the 
same questions as snares: What players 
do you like? What cymbals do they use and 
why? 

As we mature as musicians, we can start 

www.musicinthehouse.ca


really hearing the sounds we like and gravi-
tate to. The problem is that the companies 
keep coming out with amazing new sounds 
that are very useful and inspiring.
 I remember reading an article years ago 
with Graeme Edge, the drummer for The 
Moody Blues. He made a comment that re-
ally made me focus on the possibilities in 
one cymbal. He said, “Any drummer that 
can’t get at least 12 sounds out of one cym-
bal isn’t worth their salt.” At first I thought 
this guy was crazy, but quickly realized that 
I needed to spend more time discovering 
the possibilities in the gear I have. I spent 
hours just exploring my ride cymbal and the 
results were incredible. This is one thing I 
find is missing in students these days— just 
the time spent exploring and discovering 
their gear and their own playing. Again this 
is a whole other article to be written. 

I have always been searching for a pair 
of hi-hats, one crash cymbal and one ride 
that are so versatile I would need no oth-
ers. I think I am getting closer, but I am sure 
I will always have way too many cymbals. 
I have 13, 14, 15 and 16 inch hi hats that 
all sound great and have their place in  the 
music I play. I am finding the 15’s to be the 
most versatile and use them the most for 

sure. For hi hats, a 14 inch is the most com-
mon size and my 14’s sound great; it just 
seems the 15’s have an extra gear for the 
“big” sections In the music. 

As for crashes, I prefer the sound of hand 

If you pay your drum magazine 
subscription before 
you pay your bills, 

you might be a drumgeek

Have an interesting idea to write about? 
Want to submit an article or review? 

Drop us a line at
theblackpagemagazine@gmail.com

www.dyrolrandall.com


hammered cymbals. They are a little mel-
lower in their tone and blend well with vo-
cals. They aren’t really in your face and they 
just feel nice to play. If a piece of gear just 
feels comfortable to play, I shouldn’t fight 
this and realize that it is right for me. If our 
gear feels “nice” to play, we are inspired to 
discover more of what it can do, correct? My 
crashes are all 18“ and 20”, I find the big 
cymbals when played correctly can cover all 
sonic possibilities. 

For the ride cymbals, I have the same 
preference of hand hammered as well. I am 
looking for the perfect balance of  stick at-
tack, cutting bell sound as well as a wash 
and crashability. I do have a couple of rides 
that are a bit of both, but do have one on 
the way that I have pretty high hopes of fill-
ing this void. I guess if the companies made 
the perfect 3 cymbals for all situations, they 
wouldn’t have much business? 

Listen to players like Billy Kilson and Bil-
ly Ward to hear what possibilities cymbals 
have in the music they are playing.
 
THE BOTTOM LINE

It is always intriguing to hear about the 
drummers who have 200 plus snare drums 

in their collection and over 1000 cymbals to 
choose from. The reality for most of us is our 
budget will determine the gear we use and 
thus we have to make educated choices to 
get the most out of what we have. 

We must also realize that the longer we 
play a piece of equipment, the more it be-
comes a part of us and we know what it can 
do. Now take Graeme Edge’s advice and go 
discover what your gear can do before you 
go and spend your hard earned money. c 

Jayson Brinkworth is an accomplished drummer, percus-
sionist, vocalist, educator and writer based out of Canada. 
Jayson proudly endorses Yamaha drums, Sabian cymbals, 
Vic Firth sticks, Evans heads, Impact cases, Kickport, Flix, 
Future Sonics and Mountain Rythym.

Click here to visit Jayson online at 
www.jaysonbrinkworth.com
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There are a couple of large format, coffee-table-style photo-
graphic books celebrating the role of the drummer on the 
market right now. I was lucky enough to be able to sam-
ple both of them over the Christmas period. Both books 

are around the same price and packed with interesting pictures 
of drummers, but it’s the one I have chosen to write about here 
which really stood head and shoulders above its rival.   

Reviewed by Rich “Doc Spoons” Spooner

Photos courtesy of David Phillips, A Drummer’s Perspective - www.music-images.co.uk

http://www.music-images.co.uk/
http://www.music-images.co.uk/


A Drummer’s Perspective is an original 
and unrivalled collection of over 200 photo-
graphs celebrating the world of drumming. 
This book brings together some of the fin-
est unseen photographs of legendary drum-
mers. It is a unique collection of pictures 
taken by the author David Phillips, who has 
been given rare access onstage and behind 
the scenes to many of the biggest bands in 
the world. Dave also supplied us with pic-
tures for my feature interview with Carlos 

Hercules (January 2011) who also features 
in the book.

David has been involved in the drumming 
world for a number of years, first working as 
head of European A&R for Pearl and now 
currently working as European Artist Rela-
tions for Drum Workshop, as well as run-
ning his own marketing company. David 
has always been a keen photographer and 
has had his pictures published globally. But 
this is the first time his pictures have been 

Click here to order your copy of
A Drummers Perspective 

exclusivley at www.music-images.co.uk

http://www.music-images.co.uk/order.php


brought together in one collec-
tion.

The photographs themselves 
really are superb and the cover 
shot in particular gives you a 
real hint of what it’s like to take 
the hot seat in one of the world’s 
greatest bands. The images in-
side capture the raw emotion 
and sheer excitement of playing 
live, and you’ll be able to see 
the view from behind the kit, 
onstage in front of tens of thou-
sands of people and also get 
up close to the action at sound 
checks. 

A Drummer’s Perspective 
features over a hundred drum-
ming legends from every music 
style and includes new photos 
of Dave Grohl, Joey Jordison, 
Zak Starkey, Ginger Baker, Do-
minic Howard, Neil Peart, Nicko 
McBrain, Mitch Mitchell, Roger 
Taylor, Dennis Chambers, Mike 
Portnoy, Nick Mason, Alex Acu-Alex Acu-
ña, Dave Weckl, Josh Freese, 
Chad Smith, Joey Castillo, 
Thomas Lang and the list goes 
on and on. Each picture is ac-
companied with details of where 
and when it was taken, recollec-
tions and anecdotes from the 
author, together with tour mem-
orabilia such as backstage and 
photo passes. And if that wasn’t 
enough, renowned drummer 
Terry Bozzio has written the 
foreword.



I left both books on the table in the 
reception area of my drum school, 
and, without exception, every single 
student and parent picked up this 
book first, flicked through it, and were 
impressed by the pictures of artists, 
kits and venues—which are a long 
way from the sometimes blurry side of 
the stage, cymbal in head or zooming 
in from the mosh pit style pictures we 
are used to seeing. It’s a terrific book, 
interesting, beautifully presented 
and well worth a look for £29.99 (UK 
STERLING) plus post and packaging 
and available to ship world wide. i

Richard “Doc Spoons” Spooner is a British profession-
al drummer and teacher, based out of Switzerland. Doc 
proudly endorses Ludwig Drums, Paiste Cymbals, Vater 
Drumsticks, Baskey Drumruggs & Luggs, Hardcase Cas-
es and Protection Racket Bags & Tour Luggage.

Click here to visit Doc online at 
www.docspoons.com

www.docspoons.com


Understanding The Styles:  Latin  by Ryan Carver
Now we venture into the realm of Latin. This style can be very fun to play on drums and also very 
overwelming. Playing Latin drumset grooves are tough because they were created using various 
percussion instruments—not on the drumset. Playing Latin on drumset often has been thought of 
as being very complicated. Here I try to give you some basic examples that can be used in many 
different ways on the drumet. Playing percussion can also help you undertand these grooves bet-
ter. The songo is my favorite to play because it was created on the drumset and is a lot of fun to 
groove on. Listen to some Latin music to get a better idea of the feel.

Style Tips
Listen to Latin music.

Learn to play hand percussion.
Learn Latin dances.

Don’t play too busy and disturb the flow. This is dance music.

•
•

•
•



www.carverdrums.com       

Ryan Carver is a world-reknown educator with a private 
practice based out of Brick, New Jersey. Ryan proudly en-
dorses Beatnick Rhythym Analyzer from Onboard research 
and Carver Drums custom snare drums. Ryan is a member 
of Vic Firth Education Team, The Hudson T.I.P. program and 
the Percussive Arts Society.

Click on the links below to visit him on the web or to email 
Ryan your questions and groove requests. For videos of 
Ryan’s lessons click on his Youtube link.

got gear?
The Black Page is looking for gear or 

method books to review in the coming months.

If you make drums, sticks, cymbals, widgets, pedals, write books or 
anything to do with drumming; we’d like to hear from you. Whether 
you sell five units or five million units, we want to review your stuff.

Drop us a line at: 
theblackpagemagazine@gmail.com

Reviews will appear monthy and will
 include a weblink to your company’s website. 

www.carverdrums.com


GLOBAL EDUCATOR DATABASE

CANADA

AUSTRALIA

The Black Page is looking for a few good educators. To 
submit your contact info to our database, email Sean at: 
theblackpagemagazine@gmail.com. Listing is free for all pro/
semi-pro educators. Please provide reference material (ie 
website).

THE BLACK PAGE WANTS YOU

Dan Slater
Melbourne, Victoria
Contact Info:
slaterslater@hotmail.com
www.drumhappy.net

Jayson Brinkworth
Regina, Saskatchewan
Contact Info:
jayzdrumz@yahoo.ca
www.jaysonbrinkworth.com
www.musicinthehouse.ca

Damian Graham
Victoria, British Columbia
Contact Info:
info@damiangraham.com
www.damiangraham.com

Adam Hay
Toronto, Ontario
Contact Info:
earthtoadam@gmail.com
www.adamhay.net

Sean Jesseau: Music Workshop
Thunder Bay, Ontario
Contact Info:
seanjesseau@hotmail.com
www.musicworkshopdirect.com
Hand drumming/kit drumming

Chris Lesso
Toronto, Ontario
Contact Info:
chrislesso@sympatico.ca

Mike Michalkow
Vancouver, British Columbia
Contact Info:
mikemichalkow@gmail.com
www.mikemichalkow.com

Randy Ross
Woodstock, New Brunswick
Contact Info:
fnordpow@gmail.com

Al Webster
Toronto, Ontario
Contact Info:
alwebster007@gmail.com
www.alwebster.com



Chris Brien
Kowloon, Hong Kong
Contact Info:
chris@chrisbrien.com
www.chrisbrien.com

Richard “Doc” Spooner
Muri bei Bern, Switzerland
Contact Info:
www.thedrumworks.net
info@thedrumworks.net
Skype : doc-spoons

Stefano Ashbridge
Los Angeles, California
Contact Info:
stefanoashbridge@gmail.com
www.drumlessonsinLA.com

Jake Burton
Nashville, Tennessee
Contact Info:

burtonjc100@yahoo.com
www.jakeburtonmusic.com

Ryan Carver
Brick, New Jersey
Contact Info:
carverdrums@yahoo.com
www.carverdrums.com

Chris DeRosa
New York, New York
Contact Info:
chris@chrisderosa.com
www.chrisderosa.com

Dom Famularo
New York, New York
Contact Info:
www.domfamularo.com

Sean J. Kennedy
Ambler, Pennsylvania
Contact Info:
drummer@seanjkennedy.com
www.seanjkennedy.com

Nick Marcy
Round Rock TX
Contact Info:
nicdrums@aol.com
www.austindrumteacher.com

CHINA

USA

SWITZERLAND

Click here to go to www.dyrolrandall.com to get Dyrols latest DVD

Dyrol Randall

www.dyrolrandall.com


The Love Project Journey. 
Studio and touring drummer Yael takes 

drummers on an inspiring rhythmic 
journey that has no boundaries. 

George Lawrence
Cleveland/Akron, Ohio
Nashville, Tennessee
Contact info:
george@notsomoderndrummer.com

Dave McAfee 
Mount Juliet, Tennessee
Contact Info:
davedrums4toby@comcast.net
myspace.com/davemcafee

David Northrup
Murfreesboro, Tennessee
Contact Info:
www.davidnorthrup.com 
Intermediate to Pro Level

Mike Otto
Baltimore/Westminster, Maryland
Contact Info:
mike@mikeottodrums.com
mikeottodrums.com

Lewis Rainbow
Ft. Lauderdale, Florida
Contact Info:
lewis@lewisrainbow.com
www.lewisrainbow.com

Dyrol Randall
Dallas/Fort Worth,Texas
Contact Info:
dyrolrandall@yahoo.com
www.dyrolrandall.com

Rich Redmond
Nashville, Tennesse
New York, New York
Las Vegas, Nevada 
Los Angeles, California
Contact Info:
www.richredmond.com

Billy Ward
New York, New York
Contact Info:
billy@billyward.com
www.billyward.com

Click here to get the DVD at 

www.drumaddict.net

www.drumaddict.net


FINAL WORD
I don’t fool with a lot of things 
that I can’t have fun with. 
There’s not much reward in 
that.

Levon Helm


